Miwoncmep
O JIIOAAX 1 MAIIIMHAX
Onmnsra Ilona npeacrasinsier «Betpeun» B MroHcTepe

Ouabra Ilona U3 poccHiiCKOro NPpOMBILITICHHOT0 rOpoAa Ha YpaJie u ee YeasiOMHCKUH
TeaTp COBPEMEHHOI0 TAHIA, KOTOPbIl 0TMeYaeT CBO 25-/1eTHUI rounJei,
AEMOHCTPHUPYIOT 0e3rpaHuYHbIe BO3MOKHOCTH COBPEMEHHOI0 TAHIIA B TeaTpe
«Ilymmnenxayc».

['ycToil TymaH, kiryObl AbIMa B Bo3ayxe. Han cuieHol U 3puTenbckoil TpuOyHOM oy cKaeTcst
TsKEIbIA cMOT. DOHOM CTyYaT CTaHKH, YIPy4arolle MOHOTOHHO. MUMO ¢ TPOXOTOM
IIPOHOCUTCS T0€3]]. 3BOH KOJOKOJIOB, CKPEXKET, CBUCT. W nanbliie U3 TMHAMUKOB 3ByYaT
dbopTenbsiHHbIE MTACCaXU, OOPHIBKM aMEPUKAHCKOMN MON-MY3bIKU. B 3TOi HeyI0THON
atMocdepe 0e33By4HO BOSHUKAET HEKOE BOJIIIEOHOE CyiecTBO. [10/100HO Aibdy HEexHas
OJIOHIMHOYKA B OEJIOM MOTATUBAETCS, paclpaBisis pyKd U HOTH, OKPYIJIO CKJIabIBAET

PYKH — IOYTH B KJIACCUYECKOM TOp /1€ Opa, n3rudaercs, Kak MapHOHETKa.

C3anu mogo0HO MPU3PAKy MPOCMATPUBALCTCS BBICOKAs cTporas ¢purypa. JIuimb MUMOIETHBIN
0OMEH B3IJIAJlaMU — U BOT CTOJIb € TOYHbIE, MEXaHUYECKHU FTAPMOHUYHBIE IBUIKECHHUS.
MUuHU-TTPOKEKTOP BBIXBATHIBAET U3 MAJIEHBKOW IPYIIIBI CIETYIOUTYI0 TaHIIOBIIHMILY. Bee
OoJIbIIIE JIFOJIEN BBIXOAT HA IPOCLEHUYM MIoHcTepckoro tearpa «llymnenxayc» (Theater im
Pumpenhaus) — npembepa «Bctpeu» Onbru [1oHBI U3 pOCCHICKOTO MPOMBILIIEHHOTO
ropoja Ha Ypaie u ee YenssOMHCKOro TeaTpa COBPEMEHHOI'O TaHIa, KOTOPBIM OTMEYAET CBOM
25-netHuii robwiiel (B rmiaHax Ha espanib — TypHe no ['epmanun: Jlanacoepr u
AmaddenOypr).

Ha MraoBeHue 3a1 HeTMKOM NOTPpy>KaeTcsi B TEMHOTY. 3aTEM Mbl BUJIUM BECh KBaJIPATHBIN
OBl TaHIIMOJ, MOYTH HE MPOCMATPUBAIOTCS KYJHUCHI 0 00eUM CTOpOHaM ciieHbl. Ha
3a/IHEH CTEHKE CMOHTHPOBAHBI JIBE YEPHBIE PEIIETKH, HA KOTOPBIX 14 TaHIIOBIMKOB
UCTIOJTHAIOT aKpoOaTUYECKUE TPIOKH. 3a CYET U3BICKAHHBIX CBETOBBIX (PPEKTOB U UTPHI
TEHEH BCe OYEHb ICTETUYHO U MO3TUYHO, HE 0e3 ocTpoyMusi. Eiile MrHOBEHUE TEMHOTHI —
naysa nepen punanom. Tenepp pemierdyaTsie MOAMOCTKHA CBOOOJHO CTOAT B 3aIHEM YaCTH
CLIEHBI, COEJMHEHHBIE MTEPEKIIATNHON, Ha HEW UCIIOJIHAET TPIOKU COJIUCT, C 00X CTOPOH
CONPOBOXK/IAEMbII HEUCTOBBIMU JIBXKEHHUSIMU HEOOJIBIINX aHCaMOJIei, KOTOpbIE
BIICYATJISIIOT TAPMOHUEN U MacTepcTBOM. TpuyMQ uenoBeka HaJl MAIMHON U 1odena
MCKYCCTBA HAJl TEXHUKOW — BOT BHYIIUTEIbHBIN UTOT, KOTOPHIM moaBoauT Oubra [lona.
[Tocne aToro uranbsiHer] Pukapao byckapunu B KOpoTKOH Xxopeorpapuyeckoil KOMIO3ULUU
«Ienx» ¢ ancam6aem Onbru [1oHBI )KUBOMUCYET MAJIEHbKOE MYTEIIECTBUE — MOE3/KY B
Yensbunck no npurnameHuto [Tonsl. B 3ToM HOMEpe necsaTh TaHIIOPOB B Te€UEHUE ABAAIATH
MUHYT KaTaloTCs 110 BCEMY TaHUIIONY U JIPYT Yepe3 JIpyra. 3aTeM OJHH, CJIOBHO B
3aMeJIEHHOM TI0Ka3e, Mepelie3aroT Apyr yepes3 Apyra, Kak *Kyku, Apyrue 3amepiu. [Tocie
9acOBOTO Mpa3IHUKA Oe3rpaHUYHBIX BO3MOXKHOCTEH COBPEMEHHOTr0 TaHIa Bo «BceTpeuax»
3TOT KOPOTKUI HOMEP € y4aCTUEM JIECATU YEJIOBEK HE HA30BELIb HU MPOTUBONOCTABICHHUEM,
HU IPOLIAHUEM, HU 3aKIIFOUYUTEIbHBIM TAHIIEM, — 3TO IIPOCTO JIaHb YBAKEHUS PYCCKOM
MKOHE COBPEMEHHOTO TaHIIA, CAMOOBITHON JYXOBHOCTH U MHOTOOOPa3HIO JBUKEHUH,
YHUKaJIbHBIM U1 BocTounoi EBporsbl.

Onyo6nukoBano 27.01.2018, Marieluise Jeitschko (Mapuinyu3se [eiiTiiko) Ha
Homepage, Gallery, Tanz im Text, Kritiken 2017/18

Ucrounuk: http://tanznetz.de/blog/28449/von-menschen-und-maschinen
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